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Even though the [Jammers] are still quite romantic, my job was to impose a great amount of restraint upon 
myself…Nearly everything that I could think to do previously would have violated what these pieces wanted 
to be. And so with the fabrics, it was another kind of adventure, almost like going out and picking up 
garbage. 
—Robert Rauschenberg  
 
Gagosian Gallery is pleased to present Robert Rauschenberg’s Jammers. 
 
Rauschenberg’s protean oeuvre ushered in a new era of postwar American art in the wake of Abstract 
Expressionism, with a free and experimental approach that drew inspiration from conceptual, materialist, 
and gestural approaches to art making. His restlessly inventive spirit pushed him to explore a wealth of 
materials and processes, thus collapsing the distinctions between medium, genre, abstraction and 
representation, while his invention of the “flatbed picture plane” forever changed the relationship between 
artist, image, and viewer.   
 
In the early 1970s, Rauschenberg moved his permanent studio from New York City to Captiva Island, off the 
Gulf coast of Florida (Today, this site is in use as the artists’ residency program of the Robert Rauschenberg 
Foundation). This relocation marked a shift from the gritty urban detritus that had been the basis of much of 
the earlier work to a rhapsodic embrace of color and geometric abstraction in a wholly new vernacular 
language. The Jammers series (1975–76), its title a direct reference to the Windjammer sailing vessel, is 
Rauschenberg’s salute to his new island life. In 1975, he also went to India to investigate textiles and 
papermaking, and the inspiration of this new and exotic context is evident in the use of vivid colors and 
nuanced textures of cotton, muslin, and silk. 
 
For the most part, the Jammers comprise stitched fabrics in pure, solid colors, affixed to rattan poles or 
hung directly and loosely on the wall; whereas in works such as Sprout (1975) and Caliper (1976), the 
unadorned poles are the principal formal element, propped against the wall. Departing from Rauschenberg’s 
densely collaged imagery or muscular, layered materials, the Jammers are simple and light, focusing on the 
transparency and seductiveness of veil-like fabrics, that are lent sculptural structure by the cloth-covered 
poles or other found objects.  In Quarterhorse (1975), segments of blue, green, tan and yellow cloth evoke 
sandy beaches, palm trees, and bright sunshine.  In Index (1976), widths of gleaming azure and white satin 
drape together, a diptych of clouds and sea. The hot, saturated hues of Pimiento III (1976) and Mirage (1976) 
attest to more exotic influences; while Coin (1976) incorporates found tin cans, stripped of their labels, 
gleaming mysteriously inside a gauze bag that sags under their weight.   
 
(Continue to page 2) 



 
 
Robert Rauschenberg was born in 1925, in Port Arthur, Texas and died on Captiva Island, Florida in 2008. 
He has had numerous exhibitions worldwide, including “Robert Rauschenberg: A Retrospective,” Solomon R. 
Guggenheim Museum, New York (1997, traveled to Menil Collection, Contemporary Arts Museum, and 
Museum of Fine Arts, Houston, Museum Ludwig, Cologne and Guggenheim Museum, Bilbao, through 1999); 
“Combines,” Metropolitan Museum of Art, New York (2005, traveled to Museum of Contemporary Art, Los 
Angeles, Centre Pompidou, Paris, and Moderna Museet, Stockholm in 2007); “Cardboards and Related 
Pieces,” Menil Collection, Houston (2007); “Traveling ‘70–‘76”, Museu de Arte Contemporânea de Serralves, 
Porto (2008, traveled to Haus der Kunst, Munich, and Madre, Naples in 2009); “Gluts,” The Peggy 
Guggenheim Collection, Venice (2009, traveled to The Tinguely Museum, Basel, Guggenheim Museum Bilbao, 
and Villa e Collezione Panza, Varese in 2010); and “Botanical Vaudeville”, Inverleith House, Royal Botanic 
Garden, Edinburgh (2011). Gagosian Gallery first exhibited Robert Rauschenberg’s work in 1986. 
 
For further information please contact the gallery at london@gagosian.com or at +44.207.841.9960. 


