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A CELEBRATION OF ED RUSCHA
IN NEW YORK CITY
SUMMER 2014
TUE, MAY 6: ED RUSCHA HIGH LINE COMMISSION OPENING
THU, MAY 8–SAT, JUN 14: ED RUSCHA: Prints and Photographs:
Opening reception: Thursday, May 8th, from 6:00 to 8:00pm

FRI, MAY 9–MON, MAY 12: ED RUSCHA AT FRIEZE NEW YORK
Gagosian is pleased to announce three separate exhibitions and projects by Ed Ruscha in New York,
including his participation in Frieze New York with a series of recent paintings.
From the outset of his career, Ruscha has employed unconventional materials in his work, sometimes
replacing graphite and paint with gunpowder, fruit juice, coffee, or syrup. In the 1990s, he began making
small paintings using bleach on binder's linen, stretched over board, like found books. The paintings, which
he referred to informally as "threats and revenges," were based on ransom notes, both real and made-up.
Using bleach, he removed his own words, one by one, leaving a series of cryptic blank blocks where they
once appeared. Thus by suppressing content, he gave each painting its own indecipherable secret. Following
these initial experiments, he continued to work with bleach on actual book covers, probing the relationship
between image and word to the point of obscurity; abbreviating titles, and sometimes occluding their
subjects entirely to create new word plays and allusions.
A series of new small-scale bleach on linen paintings display typically cryptic snatches of language—
CRYSTAL SKIES, SERVICE CLOWN, SOUR TWIST. Picked out against somber grey, blue, and maroon linen,
ghostly letters loom against dark grounds. On closer scrutiny, incidental sprays, spots, and spatters appear,
mapping the random gestures and uncontrollable incursions during the working process. Exchanging paint
and canvas for bleach and bookcloth, Ruscha continues to mine the relationship between image and word,
original and readymade—revealing them to be ever more slippery and mysterious. A catalogue of the
recent works, with a cover designed by Ruscha himself, will be published by Karma and Gagosian Gallery.
(Continue to page 2)
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On May 6, Ruscha’s first ever public commission in New York City will be unveiled. The pastel drawing
Honey, I Twisted Through More Damn Traffic Today (1977) will be reconceived as a huge mural painted onto
an apartment building adjacent to the High Line on West 22nd Street and 10th Avenue. High Line Art is
presented by Friends of the High Line and the New York City Department of Parks & Recreation.
From May 8–June 14, Gagosian will present “Ed Ruscha: Prints and Photographs” at 980 Madison Avenue, a
major survey of prints produced over the past forty years, and a selection of photographs taken in the
1960s and printed in 2003, as well as color trial proofs.
Ruscha’s photography, drawing, painting, and artist books record the shifting emblems of American life
during the last half century. His deadpan representations of Hollywood logos, stylized gas stations, and
archetypal landscapes distill the imagery of popular culture into a language of cinematic and typographical
codes as accessible as they are profound. His wry choice of words and phrases, which feature heavily in his
work, draw upon the moments of incidental ambiguity implicit in the interplay between the linguistic signifier
and the concept signified.
Ed Ruscha was born in Omaha, Nebraska in 1937 and studied painting, photography, and graphic design at
the Chouinard Art Institute (now CalArts). His work is collected by museums worldwide. Recent solo
museum exhibitions include “Witty Wonders from Anagrams to Gunpowder and All the Parking Lots on
Sunset Strip,” Whitney Museum of American Art (2004); the drawing retrospective “Cotton Puffs, Q-Tips®,
Smoke and Mirrors,” which toured U.S. museums in 2004–05; “Ed Ruscha: Photographer,” Jeu de Paume,
Paris (2006, traveled to Kunsthaus Zurich; and Museum Ludwig, Cologne); “Ed Ruscha: Fifty Years of
Painting,” Hayward Gallery, London (2009, traveled to Haus der Kunst, Munich and Moderna Museet,
Stockholm); “Ed Ruscha: Road Tested,” Modern Art Museum of Fort Worth, Texas (2011); “On the Road,”
Hammer Museum, Los Angeles (2011, traveled to Denver Art Museum, Colorado; and Museum of
Contemporary Art, Miami); "Reading Ed Ruscha," Kunsthaus Bregenz, Austria (2012), “Artist Rooms on Tour:
Ed Ruscha,” Tate Gallery, London (2012, traveled to Hatton Gallery, Newcastle University, Newcastle upon
Tyne, England); “Ed Ruscha: Standard,” Los Angeles County Museum of Art (2012-13, traveled to Rose Art
Museum, Brandeis University, Waltham, MA); “Ed Ruscha: Los Angeles Apartments,” Kunstmuseum Basel
(2013); “Ed Ruscha: Books and Paintings,” Brandhorst Museum, Munich (2013); and “In Focus: Ed Ruscha,” J.
Paul Getty Museum, Los Angeles (2013).
For further information please contact the gallery at newyork@gagosian.com or at +1.212.744.2313. All
images are subject to copyright. Gallery approval must be granted prior to reproduction.
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Please join the conversation with Gagosian Gallery on Twitter (@GagosianNY), Facebook
(@GagosianGallery), Google+ (@Gagosian Gallery), Instagram (@gagosiangallery), and Tumblr
(@GagosianGallery) via the hashtag #EdRuscha.

Image: That Was Then This Is Now, 2014, lithograph, 35 1/2 x 46 inches (87.5 x 116.8 cm)

Gagosian Gallery was established in 1980 by Larry Gagosian.
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