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system represented by Lenin's tomb across the
road. After summing up this pyramid of pow-
er and history, havir aid out in a square
where there can be a final point... me as an
American here performing a very minimal,
radical action of kicking a camera over time
within those parameters. The camera breaks
down within three to four minutes, creating a
time-based situation: the image that is being
recorded disappears kick after kick and visu-
ally erases all the embedded history, the poli-
tics.... the finished work lends itself to a social
cultural amnesia that I find exists in this place.

HUO: So wihar about the context, because vou've
¢ ¢ pieces in other cities. In the Red
Square, do you think there were some repetitions
or differences?

AY: The last time 1 performed this action was
in the garden at Versailles — for me gpe of the
most formally ordered, decadently nich histori-

¢ wheat-past
iling of the & ntine Gallery then t
it. I have collabor:
wONS many times; it is
ure of my practice to contact people in
order to fill the skills T lack m certain tasks. |
usually just focus on what I'm good at, althou

ted with mg

be a “child of Warhol” in that way? The a

vou are referring to, for me, tried gathering a
bunch of friends under the igantic umbrella
of Warhol, Confes:

ing sins in a way. It is ha
not to overlap with something Warhol did. He
covered a lot of ground so it is hard not to find
some common ground there.

HUO: Thart is intes you said: that is
not the common ground. What is the common
grownd then?
AY: | am not sayir ¢ that it’s not the common
ground with “Warhol's Children.” What this
generation of artists has in common is part of
the language we all share. You can pull it three
or four steps back in our own art language, a
kind of slang. And that's the thing we all relate
1o at the same time because we are all living
every single day in New York together. )

HUO: But, bevond the simplification, whar is
the common grovund ? 1 ihink yvou all have- some-
thing 1o do with up--rzrrwu.nrru You appropn-
r.m vourr work. I 1 ook at your works
wedd in Lordon [*Unc Y

Astrup Fearnley Musewum and
Gallery, London (2006)] you also

\w;n “fitire
shared this |rlrylmlr!n|rrrrlrr So what are the com-

mowt -n’urrh.\

AY: Yes, | have overl: apped with Warhol my-
self but I think that filterization is a very good
word here because we take all those th
that are in common between us, but we put
them through our own practices in the way
that we all construct our own worlds and in the
way that we relate to different situations, dif-
ferent histories of art and different practices
of art. I need to filter everything through my
own experience, In any situation we are all in
together we are going to have some kind of dif-
ferent perception of it and our rockets take off
from different places.

HUC
AY:

Vo are your hero
inking of rockets, Roman Signer
Andreas Slominski. Is he German or
German? I've always wondered because of the
way he deals with territory.

AARON YOUNG

HUO: Yoy,

\\ When I'm in Ne

and outs of the sl

ervention within b
1at system and use that o
lirection.

Have vou ever heard of the antist Mel Hender-
son? He is a San Francisco artist. He used to
teach at San Francisco State Unive '\It\ He is
known mostly for his work in the "7

Mel was in a show at the Newport Hnrl\m Art
Museum, around the time Burden was a stu-
dent at UC Irvine nearby, and Paul Kos was in
the show as well. Mel and Paul, who were both
art professors in San Francisco at that time.
had already installed in a small museum gal-
lery there and Mel said to Paul: “Here, I want
you to come with me, | want to do something.”
UC Irvine's campus is close to the 405 free-
way but there is a section of private property
leading up to the 405. As they were walking,
Mel kept ing up and connecting extension
cords coming from the gallery space. [ don't
know, they must have used 2500 feet-long
cords. When they reached the cliff overlooki
the 405, Mel had earlier placed near the cliff
these Christmas lights | ad strung together
creating the text “Aft The last extension
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cord was plugged in and they both held it up
standing on the cliff over the 405 freeway. The
California Highway Patrol saw it as they were
driving past, turned around, tracked them
down and threw them both in jail. That was the
night after Amica happened. It's a really, really
smart piece. That functions as inspiration for
me in o many ways!

HU: So the things are linked!
AY: Yes, that's right, everything links up.

HUO: Can you tell me more about your XL-
Performance in New York and Moscow?

AY: The performances in New York, Moscow
and Naples chip away at a branch of my prac-
tice that deals with setting up parameters at
a site (however loaded it might be), choosing
indigenous materials, maybe even competitive
to each culture valued in freedom and power
(which in these performances overlap i.e., mo-
torcycles), create possibilities to record resi-
due by layering combination shades of paint
on wood or aluminum, photography, video.
also some things more ephemeral as in audi-
ence, sound and smell. Then, with as little di-
rection as possible release this power., instinct
and chance, then just enjoy the results.

Each performance has had amazing moments
for me. I wish I could take all my favorite mo-
ments from each and edit one satisfying per-
formance.

HUOQO: Tell us more about vour recent show in
New York.

AY: “Punchline” was a stripped down at-
tempt. | used sculptures that were 10-foot

and 7 1/2- foot bronze boards and sawhorses
that mimic NYC police barricades painted a
muted blue with a stencil in white which reads
“Police Line Do Not Cross.” During the wax
phase of the bronzing process | carved phrases
and iconic imagery referencing pop escapism:
drawing of a pot leaf, “For a Good Time Call 1
800 Get Help,” R.LE. Heath 2008 (Ledger).
These works are leaning, overlapping each
other at the entrance of the gallery and ne-
gating their power while only three feet from
the sidewalk where they normally function, 1
used the empty space of the gallery (80% of
the space) to function as an object, a void. It
is the *meat” of the space and it “rips you off™”
where | would usually create the parameters
of the event. At the end of the walk through
the clean bankrupt walls there is a doorway
covered by a black sound curtain. Past the cur-
tain is a small room with the ceiling dropped
to 10 feet high. There are three creamy green,
seemingly monochrome paintings. On the
back wall next to the entrance is a white box
with a silver slot. Written on the box is “Quar-
ters Only!”, introducing the possibility of an
cconomic transaction. This creates a tension
by the unexplained need for participation. The
action, if taken, results in a surprising optical
assault. The titles of these paintings are intros
or stagings of “one liner” jokes, which creates
a site and questions “common ground” within
cultural, political and/or racial situations. For
example, “An African, a German and a Mexi-
can walk into a bar...”

HUO: Whart's the link between vour exhibition
and your performance?

AY: It's my aggressive persuasiveness. Some
days [ confrapt you with breathing toxic smoke
(Gireeting Card, Arc Light, Smoke Flows In All
Directions). some days I ask you to focus on
a painting that could scar your memory for
life (Focus on the four dots in the middle of the
painting for thirty seconds, close your eyes, then
tilt your head back), and some days | hustle you
out of your spare change (“Punchline™). =

Hans Ulrich Obrist is co-ddirecior of edhibitions and prograns
and director af internationnl projects af Serpentine Gallery
Lewndon.

Aaron Youing was borm in San Francisco in 1972 He lives and
works in New Yok
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We Don't Need Mo.. ED-U-Kar--On!, (Mo Solutions), 2008
Steal fence, 24 karat gald, spray paint, dimensions variable
Courtesy Bartolami Gallery, New Yark
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