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By boldly displaying these
two titans together, the
curators deserve credit for
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the happily married,
establishment figure, who
inhabited a vast

Hertforshire estate, sat on
the board of countless



foundations and supplied
huge bronzes to urban
plazas across the globe.
Upon his death in 1986, a
thanksgiving service was
held at Westminster Abbey.

Bacon, by contrast, was a
self-taught, solitary
bachelor with a fondness
for drink, gambling and
sadomasochistic gay
encounters in the shadows
of Soho. Upon his death in
1992, nobody was invited to
the cremation. It’s hard to
get beyond the clichéd
dichotomy here of edgy
outsider and comfortable
insider.

If, though, you can leave
your prejudices at the
entrance somehow, this
show certainly has its
rewards. Much of the focus
is on Bacon’s strivings to
achieve a sculptural
vocabulary in painterly
form. He longed to create a
3D vision in 2D: as evident
as anywhere in the elastic

forms of Two Studies from
the Human Body, inspired
by Eadweard Muybridge's
photos of a discus-thrower.

Though he never made a
sculpture himself, he often
flirted with the idea. One
drunken evening in the
mid-Fifties, it’s said he
turned up at Moore’s door
demanding lessons, even
though the artists were
barely acquainted.

Both men were
profoundly affected by the
Blitz, and Moore became
his most “Bacon-esque” in
resulting works. In his
famous drawings of people
sheltering from air raids in
the London Underground,
his subjects adopt such
extreme body positions
they’ve been compared to
the corpse casts of Pompeii.

With Falling Warrior,
meanwhile, he managed to
capture the agony of a
dying soldier, in one final,
coiling fight for life. In a

neat juxtaposition, the
warrior - legs apart - is
displayed facing Bacon’s
nude portrait of Sixties
socialite Henrietta Moraes
in similar pose, splayed
and serpentine on her bed.
The implication? That
there’s a latent sexual force
to Moore’s work and that,
perhaps, he was as versed
as Bacon in the competing
Freudian forces of Eros
and Thanatos.

Rodin was a key
reference point for both
artists, too. Moore
increasingly admired the
sense of pressure from
within the Frenchman’s
figures, of bones pushing
through to the surface.
Reclining Figure: Festival
(1951) duly mixes passages
of sinuous flesh with boney
tautness.

FACE-OFF 'Animal Head' by Henry Moore (1951, top) and

"Portrait of Man with Glasses IIl' (1963) by Francis Bacon

The work is paired (for
obvious postural reasons)
with Bacon’s Lying Figure
in a Mirror, yet the painter
took very different lessons
from Rodin. Dynamic
disposition, for one, as well
as animated surfaces,
which Bacon adapted into
vigorous brushstrokes.

So does the exhibition
work? Well, yes and no. As
expected, quiet man Moore
loses the shouting match
emphatically. Yet. for all
their differences, seeing
the pair’s work side by
side, one is struck by their
shared fascination with the
human form and
condition. They looked
beyond the landscape and
narrative traditions of so
much British art and,
accordingly, found acclaim
far beyond British shores.
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