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IYNENTEYZH

O Davide Balula pépvel
Ta pappapa TnG AKpOnoAng
OTIG aibouoeq piag ykaAepi

O lMoptoydAoc kaAAiTexvnc epnveetal and TiG foATeg Tou aTrnv ABrva kai Tov
Mikivn yia 1o €pyo Tou mou ekTiBeTal oTnvykaAepi Gagosian.

avtd. AMA zZw o€ pia Tpitn Xwpa, 1 omoia pov
Sivel moAamAEG TavtdnTeg. AuTo gival mov
UAANOV e KAVEL TIEPLOCGTEPO GUVELST|TOTIOL-
nuévo 6oov adpopd Tt YAOooa, TG GLVIBELEG
Kal v KovAtovpa. IToAv anid, 1 eAAnvikn
KAnpovopid eival maykdopia. Anotelei éva
ovvapnaotikd Kopupdtt g I'n. ‘Exet Badiég
pizec. Zxépov TN puotohoyia Tov eddpoug ota
vnold, tn okANpdTTd Toug Kal T «Bapvtntan
TV Bpdywv. To idlo kal ota Bouvd, 1 pvon
G Kataokevtig Toug éxel L8laitepn Papvtnta.

OTIKQ

Ewca

AMNO TON XPHZITO MAPIAH

BtBAL0OTKN KaAOPONKE amd évav

KAtdAevKo Toixo, Ta oavisia-papo-

kéKkalo and éva véo ddmnedo kat o

XOPOG EAAXLOTOTIOLONKE OTO LOGYELD
Siapépiopa g 0800 MépAwv 3, driov Bpioketat
0 ekBe0LaKSG XDPOG TG Ykahepi Gagosian. O
TIOPTOYAALKTiG Kataywyrig, aAd peyahwpévog
o1t TaAhia kaAAitéxvng NtdBivie MnalovAa
£otnoe pia in situ eykatdotaon, EPMVEVOUEVT
ard g BOATeG Tov oV Adrjva Kat kupiwg arnd
Tov repipn o mepLBaMova xwpo g AKpSTo-
Ang mov Slapdpdpwoe o IikidvNG. Ta eykaivia
™G €KOeOT|G ToV elxav popdrn meppsppave,
KabdG avdpeoa ota €pya Kat TG napepBAoeig
TOV 070 8AMeS0 Kal Toug ToiXoug TG yKahepi
800 Avtpeg epprivevoay, Xwpic Lovolk, éva
ZEIUMEKLKO.

— Tuyvidpizeq yra Tv EAAd6a kat v Adijva mpiv
épdeig; O1 mpdites EVIVIAOELG fTav S1aQOPETIKEG
and avtéc mov nepipeveg; Aev eiya emokepOel
€avd v EAAGSa. ‘Exe xdva-8vo ‘EAANVeG
dihovg, o1 omoiot pov €xovv piAijoeL yia
X®pa, Kat, puotkd, Lovy oAy mepiepyog
va T 8w and Kovtd. AMG, yia va gipat €i-
MKpLVTiG, TIEPLOOGTEPO aKdpa Kal and oKép-
TILOVG OTiX0VG NG Zangovg 1) tov HpdkAel-
T0 Kal Toug GpiAoug Tov, avTd MoV KUPIWG e
evLEéPepe TPV £pBw 1itav to dpayntd. Me 1o
mov é¢taoa, éva eival BéBato, 6L Sev aro-
yontevmka. EmtéAovg, katdAaBa Tt givat
1 kdnmnapn! Evoo, n xaAij kdnnapn... Ilov
8ev ouykpivetal pe OAeg auTéG Tov epmopi-
0U LE Ta CUVTNPNTIKG, TIov 1i€epa péxpL TOTe.
— Xpnouy ic moAAd ka1 Stagopetid péoa gty
SovAeid gov, an’ boo E€pw. Ti o€ dydnae va xprjot-
wonorroeic otiv Adijva pdpuapo; Avapwtijdnka,
udhiota, avda eiye peyakitepo evélagépov yia oéva
va éxeic atn S1ddeati aov éva mahid, mapomAiopévo

A 6 mapd éva Siapépiopa oto KoAwvdki...
TIdvta Teive va aviidpd oTov Xdpo Kat 6To
context, €101 OOTE Va TPOOPEP® OTOV £AVTE
OV pila YKAa ETHAOY®V TN OTLYHT] TNG EYKa-

To pdppapo ivat Bapy vAKS, To €pw. Mrio-
pel va evunwotdoet kat va aprjoet éviova ta
onudsdia tov. Iowg va Unv propei va netdget
otov aépa, ald 1 pappapdokovn and avtd
Tipoépyetal Ki éxel evlladépov 1 dlamniotwon
6t pla pdga ehadppdtntag pag anokarvmteL
WG axépa Kal kat Bapy dev Slatnpeital ana-
paitnta yia ndva.

— H «katagtpogij» mov mpokdAeoeg aTov Xdpo
G yKaAepi eivar pia andneipa va katevdoveis pia
katdotaot neploodtepo and To va T gxoAd:
oxedov oav va déeig va enéuPeig oty idta ) zw;
Tpotipdc kdtt TéToto and to va Eekvdg ané v
apyxt; Aev TLOTEV® OTL KAVOLPE «KATL and
mv apxri». Eipat évag npaypatiotig nov mi-
otevel oty avegaptnoia Kat 0Tn cvvonapgn.
H xAipaka Kat n opydveon evég dopatiov,
€v6G KTIpiov, piag méAng, piag nreipov, tov
NALakoy cLOTHHATOG, GAWV TV TPAyRATV
€V KIVTjO€L, AKGHa KAl O€ POpLaKo eminesdo,
oxetizovtal peta€d toug oAy, avdhoya pe
ywvia ané v omoia ta napatnpei. Onéte,
1 ¢Yon Kat 0 TPATIOG e Tov omoio SovAevov-
UE peg ot $pvon opadikd xpetdgeTal va avi-
XVELTEL 0€ SlaPOopeTLKES KIVIOELG, TaxvTnTa
Kat Leyéem, meéavov oAv ouyvétepa arn’ 660
vopizovpe. Tleptoodtepo arnd noté motevw Ot
€xovpe apxioel va katavoovpe v KAipaxka

1doTaong Kat va npooappézopat avardyg.
AvT6 Tov Ti8avov oupBaivel Kat e KAveL va
Katahijyo o€ vidria VAiKd Kal 0TI GUVTBELES
TV aveponey eivat 61, nwg eivat puotko,

@

Davide Balula

N N S GAGOSIAN 3 4 A
TIPOOTIAO® VA EVAPUOVIOT® LLE TO TIEPLBANAOV. MépAiv 3, KoAwvaKi, Kat Tov puepo, Kal pdAtota 6Ao xat ypnyo-
davtdgopal 6t eival Kat pia Sikatoloyia Gote 210 364%15 potepa. ANG axdpa €xouvpe Bépata oxeTKd

‘Ewg19/12

UE TNV 18LOTIKSTNTA, KABAG TIPOOTIABoVLE Va
oKepTOVE SlamhavnTikd.
— Ewvod av 1) Xprion Tov yapudpov, @ép’ emeiv,
&lvai pia 81kt gov poomddeia va ouvdéoeig o 1oto-
pik6 Kat algditikd mapeAdov e Adivag ue to
4"4,' napév. ‘Onwg pe Tovg dvo dvipeg mov Xépepav
ZelumékiKo ato opening, évav Xop6 tov omoiov
o1 pizeg xdvovtal atou atives, aldd empPidver
uéxpt arjuepa. TlapeN@Sv kal mapdv, val, kat
70 LéNovV emionG. To ZEIUMEKLKO Eival
KatanAnktkd! Oa pnopovoa va pi-
A @peg Y1’ avtd. To XOPEVTIKG é-
pOG TjTav avts mov MPaypatikd ov-
urAripeve v OAn eykatdotaon. H
avepdmivn mevpd Twv mpaypdtey,
T0 oLValedNUatiké Albapdxl otV
A1, 0TOV XOpO Kal ota vorjpata.
Eival n eowtepikdtnta, 1 apddoon,
aMd avtooyedlaotixri. Eivai 1) Snudoia
\” DEVEENEN  €x81iAwon g appevendtnTag, aAd pe
4 évav dpulo ndoviopd.
— T'ia motov Adyo éxet onpaoia 1 Svadikétita otn
SovAerd oov, and mov Eekivoe avtd; Aev €xw 16¢a.
‘lowG and 1o yeyovog 6Tt OKEGTOUAOTE «aré»
70 {810 pag o odpa Kal Kadepld okéPpn pag
ovvdéetal pe pia dAn; Aev eppnvedw amna-
paita m dvadikdtta wg €xel, aAAA Vopizw
6t autd mov e evdladépel oe avtiv givat n
ouvunapén, o Xdpog, 1 Tieavr oVVSEoT Kat n
évtaon avapeod toug.
— H @dopd ota dvo épya ané pdpuapo oty Adijva
&ivar gav va e€nyei yiati 1) éxdeon dev éxel Titho. O
Xpdvog éxer mdvra kupiapxo péAo ath SovAeid gov;
Xa! @a prnopovoa va PIAGe aTENELOTES DPES
yia 1o gitpa avtd, ondte ag 8éow Bépa xpd-
VOU Kat KaAUTepa va oAoKANpOOOULE €86 T
oLVEVTELE....

va ouvavtde KavovpyLous avep@moug — Kat Tt
KahUtepo amnd 1o va ovvepydgeoat pagi touvg
Kat va Toug Yvepizels ovotaotikdtepal Evid-
€€, av TELG apKeTd TOTA pagi Toug Kat Xopé-
PETE, aUTO VMOBET® TG Bonddel akdpa o
ToAY. AN\ Sev eipat oiyoupog dtt propeic va
T0 KAvelg autd Kdbe pépa. OMGTe MPooTadd
va ta ovvdudow 6Aa Kat va eipat mapaywyt-
KGG. AvékaBev pov mipoSevovoav peydho
evllagpépov Ta napanetapéva vAikd,
xapéva koppduia, vroleippata, und-
za, oKkov, 6Aa 60a GLVLTIAPXOLV pE
v Kataokevt]. Emoképenka mv
AKPOTIONT KL EVOOLOLAOTNKA LE TO
povondrtt mov odnyei oe avtiv —to
8dmnedd tov éxeL «yvahioew and mv
TpLPTi- aMd Kal pe TV TPooeyyLon
Tov ITikidvT, évav apyitéktova mov
8ev yvdpiga mipiv. To pdppapo propei
va petatparel otny mo Aent okdévn,
1600 eAadpld mov va v naipvet o aépag.
MadAiota, oto TEN0G TNG LéPag Wopei va XpeL-
aotei va AovoTei§ yia va ¢poyet and 1o odpa
oov. Kat pia kat PAGpE yia pndvio, i0eha
va enépPw Kat oTnv viovgiépa e YKarepi,
aM\d autd Ba mepiémAeke TOAD Ta mpdypata
otV €K0eoT yevikdtepa. ‘Ooov apopd avtd
IOV UE POTAG, [0wG éva veokAaolkd omitt va
e 08nyolvoe 0€ KATL EVIEANDG SlaPOpeTIKO,
Sev E€pa...

— MeydAwoeg ot Tadia, ahAd éxei moptoyali-
K1 Kataywyrj. Bpiikec opoidtieg peta&t EAjvwy
Kkat IToproydAwv, vijp€e kdtt mov va o orjdnge
va avayvwpigeig vkoAGtepa Tiv mpaypatikétitd
pag; iotev 6t 1 EAMGSa kat 1) IToptoyahia
£X0LV TIOAG KOLVA Kal UTIOBET® 6Tt VTG €i-
Lal KL €Y@ EVALOOTTOTIONLEVOG OE OXEOT) LE
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Davide Balula brings the Acropolis marbles inside an art gallery

The Portuguese artist was inspired by walking around Athens, as well as by architect Pikionis,
in order to create the works of art exhibited in Gagosian Athens.

Christos Paradis

The bookcase is completely hidden behind a snow-white wall, the herringbone-patterned parquet
floor is partly replaced with sections of white drywall, and Gagosian gallery’s space at the
ground floor of 3 Merlin street looks smaller. Born in Portugal and brought up in France, artist
Davide Balula has created an in-situ installation inspired by his walks around Athens, especially
along the famous pathways through the Acropolis, designed by the acclaimed Greek architect
Dimitri Pikionis. His exhibition opening also included a performance: among his works and
interventions on the gallery’s floor and walls, two men were dancing zeibekiko with no music.

What did you know about Athens and Greek culture before your first visit here? Did your
first impressions meet your expectations?

I had never been to Greece before that show. I have a couple of Greek friends who have shared
their experience with me and I was very curious to visit the country. But to be honest, maybe
more than Sappho's fragmented words or Heraclitus and his friends, my main interest in Greece
before coming here was with the food. Once I arrived, I was definitively not disappointed. I
eventually understood what a caper was. I mean a good one! Which has no comparison with the
many bad preserved ones I had in the past.

As an artist who uses many different mediums, why did you choose marble for your Greek
show? In what ways is it related to the city? And what made you “intervene” in the
gallery’s space? Aside to the fact you wanted to make an in-situ exhibition, are there
elements that intrigued you in the Kolonaki apartment where Gagosian Gallery is located
in Athens? Would an old neoclassical style house have been closer to what you had in
mind?

I tend to always react to space and context and try to keep some flexibility at the moment of

the install so that we have room to adjust accordingly. This is probably what makes me look at
local materials and habits, so I naturally try to also tap into that. I suppose I also like to have an
excuse to meet new people — and what a better experience than working with them to really get
to know them? Ok, maybe having a lot of drinks and dancing can help too, I guess. But [ am not
sure I can do that every day of the week. So I suppose I try to combine it all and be productive.
Leftovers, loose particles, residues, debris, dust — they have always been of great interest to me
because of their cohabiting existence with development. I visited the Acropolis and got very
excited about the path leading to it, the steps polished by the visitors and the approach of
Pikionis, the architect whom I didn’t know before. Marble can turn into the thinnest dust in the



air. It becomes so light that it constantly floats around. So much so that you end up washing
some of it from the surface of your own skin at the end of the day. Speaking of showers, I
actually wanted to intervene on the bathtub of the apartment-looking gallery, but that might have
been too confusing for the show as a whole. Anyways, maybe a neoclassical style house would
have led me to something else, I don’t know.

Did your Portuguese background help you recognize familiar elements in our everyday
reality and contemporary culture? Are there things that relate the Portuguese and the
Greeks? Or is it your French identity that helped you reveal characteristics of
contemporary Greece?

I do believe that Greece and Portugal have a lot in common and I suppose I am sensitive to that. |
also live in a different country than France or Portugal, which also makes me a “multiple
individual” with multiple identities. That probably makes me think about language, culture and
habits in a more conscious way. Greek heritage is universal. It is a fascinating point of view from
the earth. It can be very rooted. Consider the fragmentation of the land into islands, the harshness
of the soil and the gravity of its rocks. Even on top of the hills, the constructions show gravity.
Marble can be very heavy, it’s true. It might impress and leave marks of its impression. It might
not be blown in the wind as a block or a large stone. But marble dust is marble too and it is
interesting to witness a mass of lightness reveal that even heavy weight is not much more of a
“forever”.

By decomposing a space, as you did in your show in Athens, it is as if you wanted

to “manipulate” life and the city. As if you preferred to comment on something already
existing rather than creating something from scratch. Of course, this is always the case
when an artist chooses to create an in-situ installation. In what ways are architecture and
the city or nature present in your art?

I do see things in motion, I don’t believe in “from scratch”. It’s true. I am a pragmatist who
believes in interdependence and cohabitation. The scale and organization of a room, a building, a
city, a continent, a solar system etc., of all moving things even on a molecular level, are very
much related to where you are looking from. So, of course, nature and the way we work around
it as groups of humans, needs to be considered in various motions, speeds and scales, probably
more often than we think. More than ever, I believe that we are developing an understanding of
scale and pace in a fast-growing way. But we still have big issues with privacy as we are
attempting to think globally.

By using marble, it is as if you wanted to connect the past of Athens with its present. Is
there a link between the two? The fact that at the opening of the exhibition two men
performed zeibekiko, a dance that goes back many centuries, was it your way of connecting
the past with the present?

Past and present, yes, and future too! Zeibekiko is amazing. I could go on and on about it. That
dance piece is really what complements the whole installation. It is the human side of things. The
emotional input into matter, into space and signs. It is intimacy. It is traditional but improvised. It
is publicly man-ly, but genderless-ly voluptuous once performed.



Why is dualism a crucial element in your work? Where does it derive from?

No idea. Maybe the fact that we think “from” our own body and that each object of thought is
related to another. I don’t necessarily define it as dualism per se, but I guess I am interested in
that coexistence, that space, that possible connection, that tension in between.

Decay is so present in the two marble pieces in your show in Athens. It almost determines
the fact that the show doesn’t have a title! What is your relationship with time as a concept
in your work?

Time ! Ha! Well, should I go on endlessly about it, or should I use the subject of time to end this
interview instead?
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