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BRUCE NAUMAN "Animal Pyramid," 1989 
(© Bruce Nauman/ADAGP, Paris 2015. Courtesy Gagosian Gallery. Photography by Thomas Lannes.) 

 

Gagosian Paris has launched an exhibition of key works by influential American artist Bruce 
Nauman spanning three decades from 1967 to 1990. Complementing the “Bruce Nauman” 
exhibition at the Fondation Cartier pour l'art Contemporain, which is the artist’s first major solo 
exhibition in France in more than 15 years, Gagosian’s Paris exhibition showcases the singularity 
of Nauman’s multidisciplinary practice and the cogency of his compelling visual language 
through six works: two videos, two sculptures, one neon work, and one photograph. 

As the exhibition reveals, Nauman’s compelling and radical practice is characterized by a 
number of key themes and trajectories of exploration, including the interaction of positive and 
negative space, the connection between the viewer and the object, the body as material, and the 
relationship between language and image. Another crucial facet of Nauman’s practice that 
emerges is his persistent engagement with the dichotomies of life and death, love and hate, 
pleasure, and pain — the title of one of the artist’s neon works from 1983 (Life, Death, Love, 
Hate, Pleasure, Pain). 

The breadth, depth, and scope of Nauman’s innovative practice is evident from the first work in 
the exhibition, the installation “Audio Video Piece for London, Ontario” (1969–70). Presented in 
the first gallery, “Audio Video Piece for London, Ontario” (1969–70) uses a video camera, video 
monitor, CD player, CD to confuse sensory perception by broadcasting images of an adjoining, 
unattainable room that emanates rhythmic noises, “prompting the question of why it appears 
completely empty on-screen,” according to Gagosian. 
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Moving to the main gallery, Nauman’s unique vision is revealed through the neon work 
“Malice” (1980), the geometric steel sculpture “Dead End Tunnel Folded into Four Arms with 
Common Walls” (1980–87), and the confronting “Animal Pyramid” (1989), a stack of seventeen 
taxidermy molds rising to twelve feet. The compelling journey into Nauman’s practice continues 
on the first floor with the artist’s deadpan film “Setting a Good Corner (Allegory and Metaphor)” 
(1999) and his photograph “William T. Wiley or Ray Johnson Trap” (1967). 

“Bruce Nauman: Selected Works from 1967 to 1990” is at Gagosian Paris until August 1, 2015. 
More info here. 
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