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AAT PHOTOGRAPHY and Photoshop aeam
fo 9o hand In hand thess days — tha digital
revnlubicn has brought sase ol shoating and
easa of manipulating tha image, laading to
g tiresoma glut of *art photogrephy.” One
more Chenes mix-and-roabch petaposition —
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a figura with rearenged body parte, a car
driving acrass a Solar ciaam Bilares] willy
garbiage — and | shall scream|

What & pleasura thento find a photographes
dong something both wary cld and veny ne;
kexs tima, technigue, and
thought. viara Lutter, a Gemman artst who has
resatiled in Mew York, takes photographs the
wity Q- Tasheoned vy, with & pinhoia can 1

except that har carmara is an entire room
which she has biocked trom light exoent for
wriung crivthed at a window or doonwsy,
ows tha image sean from that apeurs
to be projected into the foom; a set-up
knean an e camem obSmera. 8 canluriag
old teshnology, The difference is that Lutter
captures this image directly on photographic
paper, craaling karge photographs somislinms
ovar sik-loot wida

This exhibition focuses on her work in
Verece, Italy. She spends months &t a times
thara, ranting diferant rooms in different
parte of the city. Those famillar with Vanics
will recognize some major landmarks —
Peurza San Marco, La Dogana, Santa Mana
dalls Salute — although tha image 15 In
the negatve, since the prints are o it
sematimas lakes an adistment in viswing
1o et it

These exposunas wers four to =1

and wiile st heen amplo 1 this
nique for savaral years there's still
= axpearimentiation, eccording to tha
artist k-gnd-white print
bBecomas unicgas,
riot only because
al ditferent
axposunas, bt
because diffarsnt
things ocour
in the aoulside
wrorld while the
eXpoEUre I8
besnig miscla,

In seavaral
printe, Including
Ceyde Barorm Xiv
and [Fosa faken
opposita the Ca
el Owaca Sharza,
e Foidi i
shows those
ubigquitous
woodan piling
fimed and staady
in the watar, whila the blurry shadows of
boata are moored emong them. Thass boate
WLl sopear and disappear during the (ang
expaosure, Mearwhila, across the canal ane
an armay of stately Venetlan palazzl, also
lonking ghosthy since they ar in negatne,
In Geor clied Daca Sforza, Voenioe, X300 e
taa m 8 wida viaw. and ses in 8 buliding
under acaffolding and shaeting. ong ol
the frequent renowalions Necassary in s
sinking city, it looks strangaly modamist next

1 Maladiis

to thee palazse

A kay slement of Lutiar's taker
subject matter that lende itgelt
technigusa Y Mgl BE i S0eme £
manurmanial sha has dane Manhatian
skyscrapers and she has shot inside an
alrahip hamgar — and often Incorporals
moving and nonmoving ohjeats. As for
Venica, she is interested in all the watar and
the reflactions of IIgll'.. ||I'|l;|:f, 5 whal sha
once said inan merdes with Pales Woll
“Trw first trme | created a camera obacura,
gftar | had realized how long |
thare 1o adjust oy eyis 1o 16
I see the projection, whech
or {0 minutoo | thougnt |'d
When | saw tha first projection, il W
epipharme”

n the I tian senas, Lutter shares with
us her senae of epiphany, Her pholograpis
at beautifully spectral and
gvan decaying, guality of Venice
— B ity which has SOWEYE struck me as half
iie, hall afterdits, Tims s passing, things fall
apasr!, but somehow, baauty mmains

—Scarfet Cheng




